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Lecturer:   Monique Laney, Ph.D. 
Contact Info:   Email: laney@american.edu  

Skype: monique.laney 
cell phone: 770-841-7947 
 

Office Hours:  by appointment via phone or skype  
Note: You must arrange to meet with me twice, once during week 1 and 
once during week 5. 

 
Weeks begin/end:  every Tuesday at noon EST 
 

Course Description 
This online course examines the richness of American culture through the latest scholarly 
approaches in the academic field of American Studies.  Students learn to apply theoretical 
concepts to the analysis of movies, TV shows, advertising, and other sources to acquire a 
deeper understanding of how race, ethnicity, gender and globalization emerge in American 
popular culture. Students will have regular opportunities to collaborate with students from the 
University of Dortmund, Germany, (TUD) in a transnational virtual classroom. Students will 
therefore gain deeper insights into national and international perspectives on American culture 
and learn to think about American culture in new and exciting ways.  
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Course Goals 
Students will  

1. become familiar with theories used in American Studies to analyze popular culture 
2. understand how cultural theories can enhance their understanding of U.S. culture 
3. understand what role popular culture plays in the construction of race, ethnicity, gender, 

sexuality, and class  
4. appreciate that U.S. popular culture is differently perceived within and outside of the 

United States and explore the implications of globalization for U.S. popular culture 
5. become more critical consumers of U.S. popular culture 

 
Learning Outcomes  
Students will  

1. study a variety of theories about U.S. popular cultural products in a globalized world  
2. discuss meanings and uses of theoretical texts with instructors and other students  
3. analyze music videos and movies provided by instructors using concepts and lenses 

acquired by reading and discussing theoretical texts  
4. explore how U.S. popular culture is perceived within and outside of the United States  
5. provide own examples and questions that illustrate your understanding of the theoretical 

texts  
6. strengthen your critical thinking skills and tool set  

 

 
Interactions with students in Germany 
We hope that you will enjoy this part of the course, in which you will be able to discuss 
American popular culture with students who experience it primarily from outside of the United 
States. For the students in Germany it will be interesting to learn what young Americans, like 
yourself, think about your native popular culture.  
 
One thing you should know is that the German spring/summer semester began in April, so the 
assignments are not only different but also spread out over a longer period of time for your 
German counterparts. Their syllabus and requirements therefore look a bit different than yours.  
You will have a chance to “meet” the students in Germany before we formally start the course 
by taking a look and commenting on posters they created in previous weeks. We have included 
assignments, where you will write a blog post, for which the German students will provide 
feedback. The students in Germany will also respond to some of the Blackboard discussion 
questions.  
 
Your main interaction begins in week 2, however. You have email/chat/skype discussion 
assignments each week (in addition to BB discussion questions), for which you will need to 
contact your group members overseas to determine how you want to communicate and then 
discuss the assigned question. Since there is a time difference, you may not be able to connect 
with each other in a synchronous setting (Skype, chat, etc.), but rather in an asynchronous 
manner (email, facebook, etc.). We will let you figure that out within the smaller groups, which 
we will assign you to every other week, so you can meet several of your course mates in 
Germany during the course.  Note: Between Washington, D.C., and Dortmund there is a 6 hour 
time difference. If you are on the West Coast, the time difference is 9 hours! 
 
Another way to interact is, of course, via our course Facebook site! (see below for details) 
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Requirements 
 
Videos 
You will need to organize copies for viewing of the following two movies: 

• The Help (2011)  - Amazon Instant View: http://amzn.to/HeNfJU,  

• Transamerica (2005) - Amazon Instant View: http://amzn.to/HgbUjd  
 
Both are available on DVD, via Amazon Instant View, Netflix, or through AU’s Media Services. 
You may also be able to borrow them from your local library. Be sure to check into your options 
right away to ensure you can complete the assignments for weeks 3 and 5 of our course. 
All other video clips will be available through Blackboard. 
 
Readings 
All readings are available through Blackboard. 
 
Time Commitments + Technical requirements 
This class is taught entirely online so you will have the opportunity to express your ideas to a 
much greater extent than in the traditional classroom setting, where numerous students are 
vying to speak in a limited time. Since the class meets in cyberspace and some of our students 
are in Germany, you will find that at almost any time of day or night fellow students or the 
instructor will be logged on or will have just posted something new or will respond to your 
postings or questions.   
 
In order to get to know your classmates quickly and become an active and involved participant 
in the class, you need to: 

• Log on and check the conversations regularly 

• Invest a minimum of 12 hours each week in the course (for the 7-weeks of class 
meetings) and an additional 24-30 hours in the two weeks after class ends to complete 
the final project.  Note: You are doing a semester’s worth of work in half the time! The 
“rule-of-thumb” for full participation in a 3-credit course is 37.5 hours in class and a 
minimum of 2 additional hours outside of class for every hour in class, totaling at least 
102.5 hours.  By spending 12 hours each week in the course, you are meeting this “rule 
of thumb.”   

 
System Requirements and Online Help Availability 
You need to be able to view video clips online for this course, so a strong internet connection is 
essential.  Make sure you have access to the online classroom via an appropriate Browser. AU 
recommends Firefox for Blackboard. If you use a different browser and encounter problems, 
remember to first try the same function by accessing Blackboard via Firefox.  Here is a link for 

AU’s general technical requirements: http://www.american.edu/onlinelearning/tech.cfm  
 
If you are having technical problems you should let me know if it is interfering with your ability to 
complete assignments AND contact the appropriate support group at AU to resolve the issue. 
 
For help with Blackboard, contact Blackboard support at AU: 
Phone: (202) 885-3904       
Email: blackboard@american.edu 
For FAQs: http://help.blackboard.com/student/index.htm 
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For any other technical problems, contact AU’s helpdesk at: 
Phone: 202-885-2550      
Email: helpdesk@american.edu,  
If you want to use a chat option, go to http://www.american.edu/oit/HelpDesk-Chat.cfm for 
details. 
 
Netiquette 
Most of you are probably very familiar with the online world, but I wanted to remind everyone 
that writing something online is not the same as saying it in the classroom. While our 
“classroom” is only available for those of us enrolled in the course, it is still a place where your 
words stay long after you put them there. You should therefore keep a few things in mind: 
1 -- To avoid losing what you wrote for whatever unexpected reason, you should always 
compose what you intend to post in MS Word or another word processor before posting it 
online.    
2 -- Proofread and polish your response before posting it. Your prose need not be as polished 
as in formal papers, and ideas count more than style in your online discussion posts, but 
elegant and dynamic prose helps get your ideas across without distracting the reader. 
3 -- Aim for the word requirement as specified in the assignments that we send out each week - 
going over is allowed as long as you're writing productively and not repeating yourself. 
4 -- Before posting your response, it is a good idea to read what your classmates have 
responded already—we encourage cross-response conversations. If you are responding to 
another posting, refer to your group mates by name. If you are the first, or one of the first, to 
post a response, go back later to see what the others have written in your group discussion. 
5 -- Late entries and entries that are half-hearted, confusing, or mechanically messy will receive 
no credit. 
 

Some more suggestions on how to interact with others in your discussion posts: 
• wait to respond - think first, then post 
• be polite and use positive language 
• it is fine to express emotion, but try to avoid letting your emotions overtake you 
• avoid comments that do not contribute in some way to the class 
• avoid negativity and aggression. We encourage you to disagree politely and ask challenging 

questions but avoid negative comments, ALL CAPS, !!!, or ??? that offend rather than 
enhance the discussion 

• be careful with humor - sarcasm or irony often does not work as well online when people do 
not know you well 
 

Grading 
 
All grades will be posted on Blackboard. Overall Grading Criteria 

Letter 
Grade 

Points Criteria 

A 
A- 

94-100 
90-93 

Reflects consistent higher level thinking: analysis, synthesis & 
evaluation; well organized & presented work; creativity & 
originality; intellectual engagement with ideas, theories & 
interpretations. 

B+ 
B 
B- 

87-89 
84-86 
80-83 

Reflects a command of the material with some examples of 
higher level thinking, organization, creativity and intellectual 
engagement. 

C+ 
C 

77-79 
74-76 

Reflects participation but a lack of higher level thinking, 
intellectual engagement or well organized work. 
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C- 70-73 

D 66-69 A D reflects that the minimum course requirement not fully met. 

F 0-66 An F reflects that the minimum course requirements were not 
met. 

 
Assignments 
Blog entries (25%, 5 blogs) 
Quizzes (15%, 3 quizzes) 
Discussion questions (20%, 1-3 questions each week) 
Summaries of email/chat/skype discussions with TUD students (20%, 5 discussions) 
Final Project (20%) 
 
Blog entries  
You will have 6 opportunities to write a blog entry in response to a question that engages the 
readings and/or visual material assigned for that week. So, since only 5 blogs are required, you 
can skip a week, but no late blogs will be accepted. I will provide comments on your blogs each 
week, so you know what you can improve in your next entry. 
 
Evaluation criteria 

• Minimum 200 words, maximum 350 

• Shows clear understanding of the readings  

• Relates insights to the posed question and related larger questions 

• Relates texts and issues raised in other texts  

• Conclusions and/or opinions are logical 

• Clear focus and use of transitions 

• Correct punctuation, capitalization, grammar, and spelling 
 
Online Quizzes  
Online quizzes are “open book” and cover the week’s readings. They will be posted on 
blackboard (weeks 1, 2, and 5). 
Discussion questions and Summaries of email/chat/skype discussions 
Discussions are the main point of interaction with your fellow students, both in the United States 
and in Germany. This is where you can learn from each other, exchange ideas, and clarify 
questions. We have set up two methods for this interaction to take place: Discussion questions 
on Blackboard and email/chat/skype discussions. See individual assignments for details. 
 
Discussion (Blackboard) will be posted in Blackboard’s discussion functionality. Unless you are 
the first to respond to a question, your response should include a response to one entry posted 
by a classmate AND your own take on the discussion question (all in one discussion post). As 
you reply to an entry, always address the student you are responding to by name. For 
Blackboard discussions, Dr. Pfeiler and I will allow for conversations to begin and then chime in 
as well. Your grade will be based on your response to ALL questions posted for that week. Note 
that TUD students (Dortmund) will only occasionally participate in this assignment. 
 
Possible Points: 
65 -  Entry is almost devoid of original thought, opaque in language, and/or full of errors  
75 -  Entry has some merit, but little original thought and/or much unclear or unpolished writing 
85 -  Entry meets requirements: reads well and answers the question appropriately 
95 -  Entry exceeds expectations in the quality of analysis and writing 
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Discussion (email/chat/skype): Every other week, you will be assigned to a new group of four 
students, where we will try to make sure that at least one student from each university is part of 
the group. As a group, you will need to decide right away, which method will work best for you to 
discuss the posted discussion question (email/chat/skype or some other method; remember that 
you are in different time zones, if you plan chat or skype sessions). At the end of your 
“conversation” (when assignments are due at the latest) each of you will submit a summary of 
the findings of the group’s conversation and email it to your respective instructor.  
 
Possible Points: 
65 -  Summary of group findings is unclear due to opaque language and/or syntax errors 
75 -  Summary has some merit, but the individual contributions to your discussion are not 

differentiated or unclear due to omissions or unpolished writing 
85 -  Summary meets requirements: reads well and reflects individual contributions to your 

group’s discussion 
95 -  Exceeds Expectations in the quality of the content and writing 
 
Final Project/Paper  
You will need to choose a popular culture source (e.g., film, music video, novel, etc.) and 
analyze it using theories, concepts, and questions you learned in this course along with two 
additional sources from T.V. Reed’s website dedicated to scholarship on popular culture: 
http://culturalpolitics.net/popular_culture/   
You must submit your idea for a source, a working title, bibliography of materials, and a one-
paragraph abstract via e-mail to the Instructor for approval by June 18.   
 
Format 
Thesis-driven essay, 3,000 words, double-spaced, MLA or Chicago Style 
 
Evaluation criteria 

• Student has a good grasp of topic and engaged appropriate texts discussed during the 
course.  

• Analytical statements are thoughtful and insightful.   

• Well-developed introduction engages the reader and creates interest.  

• Thesis clearly states a significant and compelling position. 

• Well-developed main points are directly related to the thesis.  

• Supporting examples are concrete and detailed.   

• The narrative is developed with a consistent point-of-view. 

• Topic sentences effectively foreshadow paragraphs. 

• Conclusion effectively wraps up and goes beyond restating the thesis.  

• Writing is smooth, skillful, and coherent.  Sentences are strong and expressive with 
varied structure. Diction is consistent and words well chosen.   

• Punctuation, spelling, capitalization are correct.  No errors. 
 
Late Policies 
All deadlines are stated on the syllabus. There will be no extensions in this class save for 
extraordinary circumstances or a doctor’s note. You lose 5 points from your grade for the 
assignment if you don’t make the deadline and then 10 points for every succeeding day you fail 
to hand in your work.  
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Academic Integrity 
By registering, you have acknowledged your awareness of the Academic Integrity Code, and 
are obliged to become familiar with your rights and responsibilities as defined by the Code. 
Accordingly, I will not tolerate any form of academic dishonesty in this class. This 
includes: plagiarism, inappropriate collaboration, work done for one course and submitted for 
another, deliberate falsification of data, interference with other students’ work, and copyright 
violations. See me if you have any questions about the academic violations described in the 
Code in general or as they relate to course requirements. For a full explanation of the rules and 
procedures related to academic integrity violations, visit the Academic Integrity link on the AU 
website: http://www.american.edu/academics/integrity/code.htm 
 
Academic and Disability Support Services 
If you experience difficulty in this course for any reason, please contact me. I want you to 
succeed as much as you do, and I will try to help you however I can.  There are also a wide 
range of services available to support you at AU. If you qualify for accommodations because of 
a disability, please notify me in a timely manner with a letter from the Academic Support Center 
or Disability Support Services so that we can make arrangements to address your needs. 
 
Academic Support Center (202-885-3360, MGC 243) offers study skills workshops, individual 
instruction, tutor referrals, and services for students with learning disabilities. Writing support is 
available in the ASC Writing Lab or in the Writing Center, Battelle 228. For more information, 
see http://www.american.edu/ocl/asc/http://www.american.edu/ocl/asc/. 
 
College Writing Center (202-885-2291, Battele 228) provides writing consultants to assist 
students with writing projects. Students must call to set up a free appointment. See 
http://www.american.edu/cas/lit/writingcenter.cfmhttp://www.american.edu/cas/lit/writingcenter.cf
m. 
 
Counseling Center (202-885-3500, MGC 214) offers counseling and consultations regarding 
personal concerns, self-help information, and connections to off-campus mental health 
resources. The website is http://www.american.edu/ocl/counseling/Counseling-and-Other-
Services.cfm. Students can set up appointments immediately by calling or by going directly to 
MGC 214. 
 
Disability Support Services (202-885-3315, MGC 206) offers technical and practical support and 
assistance with accommodations for students with physical, medical, or psychological 
disabilities. The DSS website is http://www.american.edu/ocl/dss/index1.html. 
 
Student Evaluation of Teaching 
At the end of week 3 and again near the end of the course, you will have the opportunity to 
provide feedback for this online class and your learning experience by completing an online 
Student Evaluation of Teaching. The evaluation contains the same set of questions used in 
assessing classroom-based courses, with the addition of four questions specifically applicable 
to online learning. As with any other face to face course, you are strongly encouraged to 
participate in this evaluation of your educational experience. The evaluation at the end of week 
3 will allow me, your instructor, to address any concerns you may have and make changes 
where needed. The end of course evaluation is critical to AU’s ability to continually improve and 
strengthen the quality of the University’s learning opportunities. 
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Facebook Site 
Our course has its own private Facebook site, which you can use for informal postings, 
questions, etc. You can find it under “Critical Approaches to U.S. Pop Culture (AU_TUD 
summer 2012).” Just send a request to join via Facebook and I will add you to our site! 
 
What you should see when you login to our course site for the first time (contact me 
a.s.a.p., if you do not see this!): 
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SCHEDULE 
 
Before the summer session starts Before May 15, 2012  
 
Assignments 1. Read the “Getting Started” section on Blackboard and watch the 

instructor’s introduction video 
2. Upload a personal introduction (as a blog entry, audio or video file) and a 

photo of yourself to Blackboard (deadline May 15):  

• Tell us how long you have been in college, what your Major is, where 
you are living and what you are doing this summer, and what activities 
you engage in outside of school. 

• Include a short description of the city or town you live in as well as 
where you think your major cultural influences come from  

• Let us know what interests you about the topic of this course, give us a 
few examples of American popular culture that you really like or dislike, 
and then tell us why! 

• Last, but not least, what do you expect from talking to students across 
the Atlantic about American popular culture?  

3. The students in Dortmund have already been meeting for several weeks 
(their semester system is different from ours). Take a look at the posters 
they created with examples of U.S. popular culture and provide some 
feedback! 
 

Week 1 May 15, 2012 
 
Topic Introduction to Cultural Studies 

 
Readings 
 

1. Syllabus 
2. “Introduction” in Campbell, Neil, and Alasdair Kean. American Cultural 

Studies: An Introduction to American Culture. 2nd ed. New York: Routledge, 
2006 (1-21) 

3. Dominic Strinati: “Mass Culture and Popular Culture” from An Introduction to 
Theories of Popular Culture. NY: Routledge. 2004 (2-43) 

4. Berndt Ostendorf, “Why is American Popular Culture so Popular?” (2001) 
Amerikastudien / American Studies, Vol. 46, No. 3, 339-366. 

5. David Held: “What is the culture industry?”  from Introduction to Critical 
Theory. Horkheimer to Habermas. London, Hutchinson. 1980 (90-92) 

6. Fom Dines, Gail, and Jean McMahon Humez. Gender, Race, and Class in 
Media: A Text-Reader. 2nd ed. Thousand Oaks: Sage Publications, 2003, 

• James Lull, “Hegemony” (33-36) 

• Douglas Kellner “Cultural Studies: Multiculturalism and Media Culture” 
(7-18) 
 

Videos 1. Pedro Porto. The Culture Industry and Mass Culture: http://bit.ly/fJLmEU  
(2:40 min) 

2. Hegemony, The Celebrity and America: http://bit.ly/HXHyvq  (6:10 min) 
3. bell hooks: Cultural Criticism & Transformation, Part 1: http://bit.ly/aTxyc  

(6:03 min) 
4. NPR segment: “Hollywood and the Spread of Anti-Americanism” by 

Jonathan Wellemeyer, December 20, 2006, http://n.pr/HmeO2P  (50 min) 
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5. Levi’s Ad, “Commercial Laundrette” http://bit.ly/pmnhu 
6. Levi’s Ad, “Gay Ad” http://bit.ly/7x6ZTU  
7. Levi’s Ad. “Pioneers, Oh Pioneers!” http://bit.ly/17QiGy  
8. Levi’s Ad, “Levi’s Go Forth 2011” http://bit.ly/tj9gAa  

 
Assignments 
(due by 
midnight, 
May 21) 

1. Meet: At the beginning of this week, send an email to Dr. Laney with two 
meeting time suggestions for this week and indicate whether you would like 
to meet via Skype or by phone. Be sure to provide your skype name or 
phone number. 

2. Quiz 1: on syllabus + readings/viewings 
3. Blog: Find your own example either from a book, cartoon, film, music video, 

TV show, advertisement or any other mass media source and use it to 
explain the concept of hegemony in popular culture (Lull and “The Celebrity 
and America”) and why critical thinking about hegemony is important 
(hooks).  

4. Discussion: 

• Blackboard (respond to question): In the NPR segment on “Hollywood 
and the Spread of Anti-Americanism,” with which of the arguments that 
the panelists are making regarding Hollywood’s effect on Anti-
Americanism in the world do you agree and why? How do this week’s 
readings inform your evaluation of the arguments? 

 
 
Week 2 May 22, 2012 
 
Topic Globalization and Hip Hop 

 
Readings 
 

1. Storey, John. 2003. "Popular Culture as Global Culture". Introduction to 
Popular Culture.  London. Blackwell. (108-120) 

2. Kooijman, Jaap. “We are the World. America’s Dominance in Global Pop 
Culture.” In Fabricating the Absolute Fake: ‘America’ in Contemporary Pop 
Culture. University of Amsterdam Press. 2008. (21-40)  

3. Japanese Hip-Hop by Ian Condry (MIT): http://web.mit.edu/condry/www/jhh/ 
4. Lebanon’s Hip Hop Struggle: http://bit.ly/HK8ce7   (video does not work) 
5. El-Tayeb, Fatima. 2003. 'If You Can't Pronounce My Name, You Can Just 

Call Me Pride': Afro-German Activism, Gender and Hip Hop. (26 pgs) 
6. Black History and Germany - Afro-German Glossary: http://bit.ly/HqQ9Gs  
7. Rising Thoughts: http://web.me.com/kerrinx/Rising_Thoughts/Bio.html 

 
Videos 1. Brothers Keepers “Adriano Letzte Warnung”:  http://bit.ly/HeA8cH  

2. Weep Not Child – “Afro German”: http://youtube.co/watch?v=sjVlgSpNwyU 
3. Rising Thoughts at Jazzkeller in Frankfurt am Main: http://bit.ly/HUiuts  
4. Audre Lorde, “The Berlin Years, 1984-1992” (trailer): http://bit.ly/Auahp4  
5. “We are the World”: http://bit.ly/18EPLu  
6. We Are The World 25 For Haiti – Official Video: http://bit.ly/c0gtEM  
7. Band Aid 1984 - “Do they know it’s Christmas”: http://bit.ly/Hed88I  
8. Stand By Me, Playing for Change, Song Around the World: http://bit.ly/RE4c  
9. DAM, "Born Here", Hebrew/Arabic with English subtitles: http://bit.ly/HecjN7  
10. Japanese hip hop. King Giddra - 9-11: http://bit.ly/HgfjKD  

 
 



AMST 334 - Critical Approaches to American Popular Culture 

Syllabus is subject to change. Changes will be announced via email and on blackboard! 11 

 

Assignments 
(due by 
midnight, 
May 28) 

1. Quiz 2: on assigned readings/viewings 
2. Blog: Discuss the video and website examples for hip hop using the 

readings about the global popularity of American culture (address texts by 
Storey and Kooijman) 

3. Discussion:  

• Email/chat/skype: What makes Afro-German experiences in a 
predominantly white society different from that of African Americans and 
what makes their experiences similar? What makes white Germans’ 
experience of Afro-Germans different from white Americans’ experience 
of African Americans? Discuss using the readings and clips related to 
Afro-Germans. Summarize your groups’ findings in an email to instructor. 

• Blackboard (respond to question): How does John Storey argue against 
the view that the world is an American global village thanks to 
globalization? What do you think of the alternative models of 
globalization he offers? Provide examples from where you live that 
resonate with the terms “global mélange” and “hybridity.” 

• Blackboard (respond to question): After reading “We are the World” by 
Jaap Kooijman, do you think his observations are useful? In this context, 
what do you think about the decision to use the song “We are the World” 
once again to solicit charity for Haiti 25 years after the first version? What 
differences do you notice in the new version and how might they matter? 

 
 
Week 3 May 29, 2012 
 
Topic Cultural Memory and Popular Culture  - The Help 

 
Readings 
 

1. Nkiru Nzegwu, “Editorial: Issues of Our Time on The Help," JENdA: A 
Journal of Culture and African Women Studies, September 2011, 1-9. 

2. “Gendering Jim Crow: Relationships with Employers” in Sharpless, Rebecca. 
Cooking in Other Women's Kitchens: Domestic Workers in the South, 1865-
1960, The John Hope Franklin Series in African American History and 
Culture. Chapel Hill: University of North Carolina Press, 2010, 129-171. 

3. Association of Black Women Historians, “An Open Statement to the Fans of 
The Help” http://bit.ly/pebFkP  

Videos 1. The Help (2011)  
2. Michael Dennis, Nana Talks About The Help (2011) – 9:26 min., 

http://www.youtube.com/watch?v=QfkkxeQukZc 
3. “Melissa Harris Perry Breaks Down The Help: ‘Ahistorical and Deeply 

Troubling,’” http://bit.ly/pnepmC  
 

Assignments 
(due by 
midnight, 
June 4) 

1. Midterm course evaluation  
2. Blog:  Describe how the lives of African-American women in your reading, 

“Gendering Jim Crow,” compare to the lives of African-American women 
portrayed in The Help. What did you learn from the reading that was not 
portrayed or that was not emphasized as much in the film and vice versa? 
Explain this with TUD students in mind, who have not read the chapter on 
“Gendering Jim Crow,” so they can follow your thoughts and post comments 
or questions.  
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3. Discussion: 

• Email/chat/skype: What struck you the most about The Help? What do 
you think The Help is about? Whose story is it telling? What did you like 
or dislike? What do you think about the criticisms by Nzegwu and Harris 
Perry?  Summarize your group’s discussion in an email to instructor. 

• Blackboard (respond to question): At the end of her essay on The Help, 
Nkiru Nzegwu states that people who love the film need to grasp “the 
central issue of power and race that governs the employment of black 
help.” Do you think the audience learns about these issues from the film? 
Provide examples. 

• Blackboard (respond to question): “Historical films and books always 
distort the historical record for dramatic purposes. Sometimes that 
doesn't matter and sometimes it does.” This statement introduced the 
Open Statement by the ABWH on another website 
(http://www.notevenpast.org/watch/help). Do you agree or not? Provide 

examples from popular culture where the distortion of the historical 
record does or does not matter. 

 
Week 4  June 5, 2012 
 
Topic “Eating the Other”: Representations of Race and Ethnicity 

 
Readings 
 

1. hooks, bell. "Eating the Other: Desire and Resistance." In Black Looks: Race 
and Representation, edited by bell hooks. Boston: South End Press, 1992. 
(21-40) 

2. Edwards, Emily. ”Congrats, ‘You’re my First Asian.’ Race As a Sexual 
Conquest,” American Way of Life Magazine, Fall 2011 (5-6) 

3. Starfield, Penny. “Minorities in U.S. Films: The New Wave: 1960s-1970s” in 
Dean, John, and Jean-Paul Gabilliet. European Readings of American 
Popular Culture. Westport, Conn.: Greenwood Press, 1996. (183-194) 

4. Reed, T.V., Cultural Politics - Popular Culture - Sexuality:  
http://culturalpolitics.net/popular_culture/sexuality  

Videos 1. Stuart Hall, “Representation & the Media”: http://bit.ly/bKLJkk  (5:30 min) 
2. bell hooks: Cultural Criticism & Transformation, Part 2: http://bit.ly/bSZTvn   

(8:41 min) 
3. bell hooks Pt 8 cultural criticism (rap music): http://bit.ly/luNbq  (10 min) 
4. Ellen’s Monologue – Rap Music: http://bit.ly/OaIa8  (first minutes) 
5. Pretty Fly (For a White Guy): http://bit.ly/8ENn2p  
6. Janelle Monae   http://www.youtube.com/watch?v=u-B-iK2O3uE]  
7. Benneton Ad: http://www.youtube.com/watch?v=dZKszTyfubw  

 
Assignments 
(due by 
midnight, 
June 11) 

1. Blog: In what ways does Edwards article “Congrats” complement or 
challenge hooks chapter, “Eating the Other”? What role does whiteness play 
(see hooks video on Cultural Criticism & Transformation)? Would you like to 
add anything to the authors’ arguments? 

2. Discussion: 

• Email/chat/skype: Considering this week’s readings and clips, what do 
you make of Ellen Degeneres’ talk about her love of rap music? Using 
T.V. Reed’s site as starting point for ideas, how do you think “eating the 
other” may apply to gender and sexuality? Refer to the readings and clips 
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when discussing this question. As a group, find three further examples 
(e.g., links to video clips or ads/stills/texts) and describe how they deal 
with the controversial nature of "eating the other." Summarize your 
group’s discussion in an email to instructor. 

• Blackboard (respond to question): The article on “Minorities in U.S. 
Films” was published in 1996 and discusses films of the 1960/70s 
primarily. Do you think anything has changed since then? Discuss based 
on the article.   

• Blackboard (respond to question): In the video 
“bell hooks Pt 8 cultural criticism” hooks discusses the role that black 
bodies play in American popular culture in her discussion of rap music. 
How does she explain the prominence of one type of rap music over 
others in mainstream media? Why is this significant?  

• Blackboard (respond to question): In the video “bell hooks: Cultural 
Criticism & Transformation,” hooks discusses the phrase “white 
supremacist capitalist patriarchy” as a more useful way to talk about the 
“interlocking systems of domination that define our reality.” What does 
she mean by that and do you agree that this phrase is more useful than 
using individual lenses of race, gender, class to describe and analyze 
American society? 

 
Week 5  June 12, 2012 
 
Topic GLBT in the Movies: Transamerica 

 
Readings 
 

1. Garber, Marjorie. “Spare Parts: The Surgical Construction of Gender” in 
Vested Interests: Cross Dressing and Cultural Anxiety. 1st HarperPerennial 
ed. New York: HarperPerennial, 1993. (321-338) 

2. Teague, Gypsey. "The Increase of Transgender Characters in Movies and 
Television." Transgender Tapestry no. 102 (2003): 29-33. 

3. Willox, Annabelle. “Branding Teena (Mis)Representation in the Media. ” 
Sexuality. 2003; 6, 407. 20 pp.   
 

Videos 1. Transamerica (2005) Dir. Duncan Tucker (93 min.) (students must organize 
their viewing of this movie) 

2. Design for Dreaming: http://www.archive.org/details/Designfo1956 (9 min) 
 

Assignments 
(due by 
midnight, 
June 18) 

1. Meet: Send an email to Dr. Laney that describes your idea for your final 
project. The email should include a working title, bibliography of materials, 
and a one-paragraph abstract. Include two suggestions for meeting times 
either this or next week to discuss your final project idea. 

2. Quiz 3: on “Spare Parts”  
3. Blog: Write a film review of Transamerica using the insights you gained from 

reading the “Branding Teen" article about the pitfalls of writing about 
transsexual themes. (TUD students will provide comments) 

4. Discussion: 

• Email/chat/skype: How do more recent TV ads grapple with gender roles 
and stereotypes in comparison to those of the 1950s and 60s? (Design 
for Dreaming)? Do you see any changes? If yes, what are they? What 
has not changed? Provide examples. Summarize your group’s 



AMST 334 - Critical Approaches to American Popular Culture 

Syllabus is subject to change. Changes will be announced via email and on blackboard! 14 

 

discussion in an email to instructor. 

• Blackboard (respond to question): Given the discussion in “increase of 
trans” about the historiography of trans movies, what do you think of the 
portrayal of Bree in Transamerica compared to characterizations of 
transgender and transsexuality in other films/shows you have seen? Use 
examples from Transamerica to illustrate your point.  

 
Week 6  June 19 
 
Topic Socializing in Cyberculture 

 
Readings 
 

1. Rachel Wagner. “Me, Myself, and iPod”. God-wired. Religion, Ritual and 
Virtual Reality. NY:Routledge, 2012. 99-125 

2. Prensky, Marc. "Digital Natives, Digital Immigrants." On the Horizon 9, no. 5 
(2001): 1-6. 

3. Boyd, Danah. “White Flight in Networked Publics? How Race and Class 
Shaped American Teen Engagement with MySpace and Facebook. 
Nakamura, Lisa, and Peter Chow-White. Race after the Internet. New York: 
Routledge, 2012. (203-222) 

4. Globalizing Cyberspaces: http://culturalpolitics.net/digital_cultures/global 
 

Videos 1. American theologian David Wells http://bit.ly/HmcY1U  
Multiplex: Globalization: Impact and Renewal - Cape Town 2010 --- (first 14 
min only) 

2. TED: Sherry Turkle: Connected, but alone? http://bit.ly/HMF4Vu  
 

Assignments 
(due by 
midnight, 
June 25) 

1. Blog: What do you think about the arguments in the article “White Flight in 
Networked Publics”? Do you find Boyd’s analogies useful? What is your 
personal experience with “digital ghettos”? 

2. Discussion: 

• Email/chat/skype with your group: Formulate a question about the text 
“Me, Myself and iPod” for discussion with your group. Then discuss the 
questions your group comes up with. Send a summary including the 
questions and the discussion to your instructor. 

• Blackboard (respond to question): Are you a digital native or a digital 
immigrant? What do you think about the issues Sherry Turkle discusses 
about the way we use technology today?  What do you think of Prensky’s 
ideas about how educators should adapt their teaching?  

• Blackboard (respond to question): How does David Wells speak to the 
topic of our course? What elements about the impact of consumerism 
and globalization on religious communities that he describes do you 
recognize from our previous readings? 

 
Week 7 June 26, 2012 
 
Topic Wrap Up 

 

Assignments 
 

Course Evaluations 
 

Final project due by July 10 
 


